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The Idea of Sky’ in Archaic Greek Poetry
£v 8¢ ta teipea mavra, td T’ ovgavdg éotepdvarral
Iliad 18.485

By THomAs WoORTHEN, Tucson/Arizona

The divine smith fashions a world to be the emblem upon
Achilles’ new shield. Fertile Gaia, Ouranos, and Thalassa are put in
place in the first line of the description, the toiling Helios and the
full moon Selene in the second, and the signal constellations reipea
in the third. Some of the latter are mentioned by name: the Pleades,
the Hyades, Orion, and the Bear called Wagon, which alone of all
has no share in the baths of Ocean. At the close of the shield’s man-
ufacture Ocean is emplaced along its extreme edge (606-607).

We assume that in Hephaestus’s mind’s eye was a clear image of
the phenomena he was trying to depict on the shield; we assume fur-
ther that this image as reported by Homer is an accurate representa-
tion of the then current conception about the parts of the world and
their arrangement. Modern compilations, translations and commen-
taries make assumptions which defeat our understanding of
Homer’s clear image. We might all agree that the Homeric cosmog-
raphy would comprise at least these features: earth below with inter-
penetrating sea, watery Ocean encircling both, and the sun, moon,
and stars in the heavens above. Yet Homer does not say that
Hephaestus placed sun and moon in or on Ouranos. It is only our
belief that Greek and English semantics are congruent on all points
in question that compels us to assume that Ouranos is ground in the
god’s construction and the constellations are subject. This assump-
tion underlies the standard modern translations of //iad 18.485: “...
all the stars that heaven bears for garland ...” Fitzgerald; and “... all
the constellations that festoon the heavens ...” Lattimore.

Ouranos is conceived as ground in both translations. Lattimore has
interchanged subject and object, and has further confused the image
by pluralizing Ouranos into the pallid “heavens”. On the other hand,
Fitzgerald, perhaps following Leaf’s speculation, “... here, of course
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it [the verb] means ‘has set around it as a crown’, the accusative
being cognate ...”%) follows Homer, at least in his choice of subject;
but he still chooses the rather featureless “heaven” for his translation
of Ouranos.?) Underlying the search for les mots justes is a real prob-
lem; the ancients, too, had their own difficulties with this line.
According to the scholiast to manuscript A, Aristarchus read Zore-
pdavwxe “has crowned” as the verb in the line. This seems impossi-
ble; “hardly credible” as Leaf says. It seems unworthy on semantic
grounds, for since the verb-form chosen is active voice, we would
have to imagine Ouranos as the agent, crowning or offering a crown
to the constellations. This seems unlikely to us even as a metaphor:
do the constellations win any victories, real or imagined? Is heaven a
judge of any competition between them? Such a reading evokes an
unusual image to be sure. The reading is troublesome on formal
grounds as well: in epic poetry the verb in question appears only in
the middle/passive voice. Aristarchus’s active form has no precedent
known to us.

Zenodotus, on the other hand, read éorjpuxrar This verb form
offers a reading better only because it is attested at the end of the
hexameter in a line having a similar context.’) No modern editors
adopt these Alexandrian emendations into their texts against the
manuscript tradition, in part because the tradition is supported by
similar readings in other epic contexts: éotepdvwrat or its past tense
equivalent occurs at the end of the hexameter in seven other pas-
sages in epic poetry: lliad5.739; 11.36; 15.153; Odyssey 10.195; h.
Aphrodite, 120; Scutum 204%), Theogony, 382.

But surely Zenodotus and Aristarchus knew these passages too.
Why, we must ask, did they believe that the text should be altered
here? They must have considered our passage to be materially differ-
ent from those others-so different as to be unprecedented -and
thus questionable.

Upon scrutiny these “parallel” passages turn out to be so different
as not to be parallel at all. The verb “to crown” in the perfect mid-

1) The Iliad ad loc. Compare “... womit der Himmel bekrinzt ist ...”. E.E.
Seiler, Griechisch-Deutsches Worterbuch siber die Gedichte des Homers und der
Homeriden, 8 ed. Leipzig, 1878 in the article on the verb.

?) English heaven is a word appropriate to the notion of a ground, coming
from a root which means “cover” - a fabric which may be decorated.

%) Scutum 218: éorrjoixro. The passage, of course, has to do with the creation
of a shield by Hephaestus as much as he does in our passage.

*) Bracketed by Rzach following Bauermeister.
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dle/passive is to be found in all these passages. Its recurrence is the
only motive for considering the passages to be parallel. But in five of
the passages, against ours and two others, there is a prepositional or
adverbial®) idea “around” which modifies the action of the verb:
lliad5.739: “... around which [the Aegis] Terror + verb (/jv nepi
UEV mavty @oPog Eotepdvarar) ...;” Iliad 15.153: “... around him
[Zeus] a fragrant cloud + verb (dugi 6¢ wiv Bvdev vépoc éore-
pdvero);” Odyssey 10.195: “an island about which the sea + verb
(Tnjv mépr mévrog dneipitog Eorepdvwrtar);” h. Aphrodite, 120: “...
round about [us dancers] a great crowd + verb (duei 8 Suilog
AnEiPLTOG EOTEPAVMTO) ...;” Scutum 204: “... round about [the gath-
ering] infinite wealth + verb (7epi & 8Afog dneipitos éorepdve-
70) ...” These adverbial ideas prompt the reader to construe the
verbs as passive voice: “is enwreathed ... around ...” Then one is led
to apply the passive voice, justifiable in these contexts, to those pas-
sages in which there is no hint of the adverbial “around”. We may
hypothesize, therefore, that Zenodotus and Aristarchus objected to
the text because the parallels from other epic passages were not, in
their eyes, parallels at all. Rather than being parallel, they are likely
derivative, and the derivation - the first innovation - was likely due to
misunderstanding of the archetype. The first innovation was then
generalized and elaborated into a number of different metaphors as
we have seen, one going so far as to have an abstract subject [ 31foc¢],
the preposition meo{ used in tmesis or as an adverb, and no real
‘head’ for the crown,®) so that the effect of the original is completely
obscured. One of the remaining “parallel®”) passages, lliad 11.36-37
may well be the archetype of all the others including the one under
consideration. It evokes a definite and striking image - the Gorgon’s
hair conceived of as a wreath [of serpents] rimming a shield:

7] 8’ émi uév INopya Ploocvpdnis éotepdvarto

devov deprouévn, nepl 8¢ Agiudc te Pofog te.

5) The ancient scholiasts seem divided on whether to take these words as
prepositions or as prefixes in tmesis: e.g. on lliad5.739 the scholiasts insist that
nept have its accent changed since it is a postposition: dvaotpentéov mjv npd-
Oeowv, iva mog 10 Tjv ovvrdrinrar, But vis a vis Iliad 11.36 just the opposite: 7}
Eni MPOg 10 éoTEPEVWTO GLVIAOOETAL 810 TOV TOVOV puvAaxtéov., All scholia are
quoted from H.Erbse ed., Scholia Graeca in Homeri Iliadem (Scholia Vetera),
Berlin, 1969.

) Scutum 204, translated last in the above series.

7) The other “parallel” is Theogony 382-3, which seems to be an adaptation
of our line: 1od¢ 8¢ pér’ dotépa tixtev Ewopdpov Hoyévewa / &orpa te Aaune-
o0vra, td T’ olpavig fotepdvertal.
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The phrase with 7#£pi may well account for the appearance of ngpi
and du@i in passages modelled after this one. A misunderstanding
arose from supplying éotepdveovro from the previous clause as the
verb in the second (either fjornv or forarov is the proper supple-
ment); hence éotepdvawvro was construed with prepositional meof
having ‘shield’ as its understood object (so parallel with 77 &’ éxi):
“Deimos and Phobos were emplaced around it as crowns.” So the
verb was read as passive, but in the original 7opyd clause it is likely
middle: “stood as crown.”®)

If this analysis is accurate and if the language of our passage is
derived from this or from a lost intermediary, then we must adjust
our conception of the semantic content of Ouranos. In the passage in
Iliad 11 Gorgo is the encircling subject and the shield is the ground.
By analogy in our passage Ouranos, parallel to Gorgo as the gram-
matical subject, should be figure, and not the ground. And since
Gorgo stands as a crown to the shield our verb too should be mid-
dle, not passive: “... the constellations to which Quranos provides
the crown.” Thus Ouranos cannot, in our passage at least, be a sim-
ple lexical equivalent to “sky”. It is an aspect of “sky,” to be sure,
shaped or functioning like a wreath.

The Gorgon’s hair, attached as rim to a shield, has its parallel in
Ocean at the end of the shield passage in Iliad 18, where Ocean is
put last upon the shield to frame its circumference. Could it be that
the poet was thinking of Ouranos as such a rim, too? Then the plane
of the shield would correspond to the horizon line. If this were the
case, then Ouranos would be an aspect of sky near the horizon.
Horizon-sky? This image coincides with the contemporaneous
archaeological evidence, for there are numbers of golden diadems
extant from the middle and late Geometric period from several
regions of Greece.®) These diadems are simply narrow bands deco-

®) Merry and Liddell (Homer’s Odyssey, 2%. ed. Oxford, 1886) are the only
commentators whose interpretation of these passages posits a middle voice. And
then they don’t state this in so many words. Commenting on Odyssey 10.195
they notice that “Once the verb is used with a sort of object accusative in the
description of the shield of Achilles whereon are represented the constellations
“which the firmament has set as a border to itself>

%) See J.N.Coldstream. Geometric Greece. London, 1977, pps. 123, 198, 358.
Examples of diadems of varying kinds, but all having the basic shape of a rim
come to us from all periods of the Aegean Bronze Age, as far in the past as Early
Minoan II: See Vermeule and Karageorghis, Mycenaean Pictoral Painting, figures
II1. 13-15; Demargne, The Birth of Greek Art, figures 224, 317, 343, 450, 451; and
Cadogan, Palaces of Minoan Crete, p.27 without plates but referring to the three
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rated with orientalizing or geometric motifs, which stood as crown
to the head along the line of the temples, i.e. at the “horizon” of the
cranial dome. Thus Ouranos as horizon-sky could plausibly be the
subject of a verb in the middle voice: “stands as a crown.”

Are there other grounds for limiting the denotation of Ouranos to
horizon-sky? And even if Ouranos is exactly analogous to a golden
diadem, it is nonetheless difficult to see how a diadem or any part of
its wearer might be analogous to constellations. The second point
will be addressed later, when we answer how Ouranos as horizon-
sky can be thought of as starry (Odpavig dorepdeis). The first crux
can be explicated fully only by studying the semantics of otpavdg as
it is used in the epic dialect. In the Theogony Ouranos is a proper
noun, naming a deity of the sky. When Earth bears Odgavdg dore-
p0¢is equal to herself so as to cover herself on every side,

Taia 6¢ tot mpdrov uév éyeivaro loov éavtf
Odpavov dotepdevl, iva piv aepi ndvra xaldvnroy,
Bpp’ €in paxndpeoot Beoig £do¢ dopaléc aiei (126-28)

it is clear that Ouranos is both a person and an aspect of nature; the
same is true of that Ouranos for whom Kronos lies in ambush as he
comes to cover Earth bringing Night in his train:

"HAGe 6 vioxt’ éndywv puéyag Odpavis, dupt 8¢ Tain

iucipwv pLAoTNTOC énfoyeto nai ¢’ éravioln

néveny (176-78).

In the Odyssey, however, the facts are not so clear-cut. Poseidon
sends a storm to conceal earth and sea alike; Night arises from
heaven, dodper & obpavobev vié (5.294), much as Hpwévea is
roused from Ocean by Athena: avrtix’ dn’ Q2xeavod ypvoéboovov
niotyéveiav dpoev (23.347). One is not certain here whether Ni&
and Ovpavdg deserve deific capitals (as Howéveia and xeavig
surely do in 23.347). Throughout, in many contexts, Obgavdg is
simply equivalent to “sky”.1°) How did the semantics of the word
evolve, from common noun to proper, or vice-versa? If the Theogony

gold-leaf, short diadems found in the Early Minoan II tombs at Mokhlos, one of
which was decorated abstractly, another with eyes and the third with a pack of
canines (wolves?).

19) In the Odyssey (14.302) the incognito Odysseus tells Eumaeus a story of
his travels: “When Crete was out of sight astern, no land anywhere to be seen but
sky and ocean ...” Sky, sea, and land, each deific in some contexts, are here sim-
ply features of the sailors’ world.
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and the Odyssey are roughly coeval, the two concepts of sky seem to
coexist.1t)

We may trace back the steps whereby, in one conception at least,
Obpavés became obpavdg in epic poetry. A frequent epithet of
Ouranos in the epic is epdg “broad.” In many passages the epithet
seems appropriate only to the physical expanse of “sky” to which
both earth and sea are equal, for they too receive the same epithet.!?)

On the other hand the broad Sky, which the gods possess, does
not seem equivalent simply to “sky”, rol [of feoi] obpavov ebpvv
&yovowv (Od. 1.67, etc.). This Ouranos is the special province of
Zeus as distinct from Poseidon’s sea and Hades’ {6po¢ (earth and
high Olympos are held in common), and it has two aspects, cloudy
and bright (/. 15.190-93):

1} To1 éyadv Elayov noluiv &Aa vaiuev aici

nallouévav, Aidne & Elaye {6pov fjepdevra,

Zevg 6" Elay’ obpavov evpvv év aibéor xai vepélpor

yaia 8’ én fovi) advrwv xai paxpos "Olvunog.

One wonders here whether we should not accord all these realms
capital letters as we do Olympos.

Ouranos was created by Earth in the Theogony to be a &o¢
dopaiés for the gods. In the Odyssey (1.67) The gods are said to
possess Ouranos: otgavov evpvv &ovowv. This conception of Oura-
nos as home of the gods, therefore, does not seem to be idiosyn-
cratic. Indeed, it seems to be universal, for in one of its aspects
“broad sky” is none other than Olympos itself.!*) In Book Five of

') One wonders whether the co-existence of the proper and the common
nouns “Sky” with “sky” antedates epic diction or, perhaps, even the formation of
proto-Greek as a dialect of Indo-European.

12) xBv is broad at Il. 4.182, and Iia is broad-bosomed gbpborsovoc at Th.
117; Mévrog is broad too: Il. 6.291. Hence Ouranos with his epithet “broad” is
usually simply “sky” a counterpart to “broad earth” or “broad sea” (x6vrov, lliad
6.291). He is the sky: into which Agamemnon looks as he prays to Zeus (/liad
3.364); which Zeus studs with clouds like flowers on a garland (Odyssey 5.302).

13) There is a considerable literature on this subject. The ancient scholia seem
to define odpavdg as the name of the solid (crystalline sphere), below which
zone are the clouds (darkness), e.g., that to Hliad 1.497: 1¢ vépn: Su obra eipy-
xev oby o 100 OAbunov én’ 0bpavod Svrog, dAA’ énel xai ai xopvpai Tov dpovg
Unép 1 vépn eloiv. 6 6 bndp ta vépn témos odpavig xalsitar Suwviuwe td
otepEpvip. dAAd xai év obgav xai év OAvung yeyovévar avmjv Aéyei, Most
editors and commentators think that the two cannot be one and the same. See
Myron Luch, The Homeric Olympus, Philadelphia, 1925, 91. Johanna Schmidt in
RE18.1 vacillates, declaring rather boldly that vis i vis Ziad 19.128 at least (see
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the /liad Ares appears in the clouds on his way up into the broad
sky: paived’ 0uoo vepéeav idv eig ovpavov evgvv. (867). In the very
next line it says that he arrived at the seat of the gods, steep Olym-
pos: xapraliuwg 6’ ixave Oedv E6og, ainvv *OAlvumov. (868). Notice
that the word £5oc is used here of Olympos as in the Theogony of
Ouranos. This interrelationship is confirmed by four other pas-
sages.™) And yet this Ouranos seems to be not horizon-sky, but sky
of Dusk:
"HABe 8¢ viut éndywv uéyas Ovpavi, ... (Theogony 176-8).

Ouranos, starry (dotepdeis at 127) and broad, is, to judge from these
assembled passages from the Theogony, Dusk, who hides away Earth
from view with his coming, while at the same time he brings on
Night. Exactly in what sense Ouranos, the alter-Olympos, is to be
linked with Ouranos, sky of Dusk, and with Ouranos of the horizon
must wait for explication to the end of the paper.

Meanwhile we must ask whether Ouranos, sky of Dusk, is so por-
trayed elsewhere as he is in the 7heogony? A passage from the lliad
seems to be based upon such a portrait:

the note below) they are definitely different. Aristarchus seems to have been on
her side; for it is reported that he observed that in the Hiad *OAvunocis'al¥%aysm 1
mountain (See Homer’s Odyssey, D.B. Monro ed., Oxford, 1901, note ‘th amoij.n
On the other hand M.P.Nilsson, in his Mycenaean Origin of Greek Mythology,
Berkeley, 1932, 229 avers that Iliad 1.497 proves that they are to beiig ified
Most recently William Merritt Sale has written on the subject incidental to hi
treatment of Homeric formulae for Olympos and Ouranos: “Homeric Olympus
and its Formulae,” American Journal of Philology 105 (1984) 1-28. Sale’s point is
to demonstrate that the Homeric formulae for Olympus antedate those Gga
Ouranos even though, in some measure, they are interchangeable. This demoh-*
stration rests on too many assumptions. His list of possibilities and sequence of
development from them (22) is not exhaustive. What interests us here is that Sale
declares for identifying Olympos and Ouranos “in some sense” (14), but when it
comes to arguing about the formulas which developed around them he eschews
the possibility that they are and were one and the same to Homer and to his pre-
decessors (20-21). We know that many peoples consider a tall mountain in their
region to touch the sky, and not merely to touch it but to pierce its navel, i.e. the
pole around which it turns (e.g. the Papago of southern Arizona and their
Baboquiviri peak). Such a belief may well underlie this seeming confusion in
Homer. Compare Mt.Mandara and its role in the Hindu story “Amritaman-
thana.”

4y [liad 1.497: péyav obpavov OBAvunov te; 19.128: & OBAvundv te xai ov-
pavov dotegievra, together with 130 in which Zeus, who is an Olympos (114),
hurls Ate: d¢ einddv Eppwyev dn’ obpavod dorepdevrog; and Odyssey 20.103f.:
époévmoev an’ alyAijevrog ‘Olvunov Dyolev éx vepéwv; together with 20.113: 7§
HeydA’ éfpdvrnoas dn’ obgavod doTepoevTog.
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avtoparai 5 nodar pvxov ovpavod, & &ov Qoay,
Tfic émrérpantar uéyags ovpavog ObAvundg te,
Nuev avaxiivar nvxivov vépog 176° émbeivai. lliad 8.393-5

.. and moving of themselves the gates of the sky groaned, which the hours
kept, the Hours to whom was entrusted great Ouranos and Olympos, whether to
unfold the thick gloom or to replace its cover.”

“

It is clear that the particular office of the Hours is to open or to
shut the gates of Ouranos-Olympos, bringing Night from-Day or
Day from Night. The deified Ouranos seems not to be merely Sky,
but Duskysky. We have here, furthermore, an archaic image
(repeated, incidentally, at 5.749 ff.) which is a model of the contem-
porary conception of how the sky, at twilight, shuts off the light or
brings it on.

The operation of these gates needs clarification. Think of them as
hung not plumb but tipped to the angle of the north star with the
polar'®) axis as hinge point-one door opening to the west and one
to the east. As night comes on, the eastern sky grows dark, shadows
creep up the mountains in the east until they are in shadow; the pur-
ple sky extends itself to the zenith while the western sky is still
bathed in golden light. Finally there is but a “crack” of light left on
the western limb of the horizon as if the door were all but shut in a
darkened room. Ouranos, bringing Night in his train, has retreated
beyond the far ends of Earth. In the morning the reverse happens;
the door opens but a crack at first and then extends its opening until
it is fully light and the sun rises.

But the image may be clarified in a different way as well - through
an examination of the semantics of doors and gates in the epic dia-
lect. There was a Homeric double gate (6i-#Aideg from dva-xlive,
the verb translated “unfold” above). Such gates could stand in a wall,
in which case they were usually called n0Aa: as in the passage above;
or they might be the entry portal into a uéyapov, in which case they
were called Bpar. An excellent description of the former is to be
found in Iliad 12 (451-463), where Hector breaks through the
Greek nDAat using a huge boulder. Outer planks (oavides) protect
the stoutly joined, tall double posts (nila: SixAides); on the inside
they are barred with overlapping bars fastened with a single pin. The
weak point which Hector attacks are the hinges (faipofi). Odysseus’s
high-roofed storeroom is similarly built (Od. 2.336-345). From the
description of Alcinoous’s marvelous palace (Od. 7.83-90) we learn

15) To be precise, not the equitorial axis but the ecliptic one.
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yet more terminology about his doors (8dpar) which had a bronze
threshold (0060¢), silver posts (orafuoi), and lintel (Ungpbvpiov)
and curved pushbar (x0pdvn) made of gold. Are the precious metals
used in the construction of these doors mentioned simply to convey
unheard-of wealth? Or are these Gates of Paradise by theme as well
as through luxury? The answer will be forthcoming in a few pages.
The orafuoi mentioned (the same word is used of the bearing pil-
lars of a roof, as at Od. 17.96) are clearly so named because they are
set in to be plumb (o7dfun). There is another word (pAid) for the
doorpost, as we see at Od. 17.221.

Such is the vocabulary of doors and doorways in Homer. But to
the poet of the Odyssey, a door is not simply a door, but the symbol
of the house’s main support-not just the posts and lintels which
hold it up, but its human mainstay, Odysseus himself. In the passage
last noted the goatherd Melanthios shows his true allegiance and
character. Infected with horrible d&rn he offers insults to Eumaeus
and to Odysseus, who is present in disguise:

7jj 61 TOVOE 1oAoPpov dyeis, ausyapte ovfora,

ATWYOV VNP6V, Sautdv drolvuavtioa;

O¢ moAATic pAifiot napaotas OAiyerar duouvg.

altilwv axdiovg, ... (219-222)

“Where are you taking that glutton, unlucky Swineherd? This disgusting beggar,

bad penny at our feasts? Begging for a handout he’ll stand about rubbing his
shoulders on many a doorpost ...”

Far from being the mere insults which they seem, Melanthius’s
words are a ¥xAndév which foretell the manner of his own death and
reveal the true identity of the man to whom he speaks. Odysseus is
the “door” of the house, the lintel upon whom its burdens ultimately
rest. This portrayal is anticipated in earlier passages, lending gravity
to the foolhardiness of Melanthius here. Odysseus’s first act of
public revelation occurs at the doorway where he fights the old beg-
gar Iros in a battle which foreshadows that with the suitors:

W of puev mpondpobe Bvpdwv bynlawv

00600 &m EeoTob mavBvuadov oxpiowvro. (18.32-33).

During the battle the hero girded up his loins revealing his mighty
thighs and broad shoulders: pdvev 6¢ of ebpéec duor (67-8). Iros
landed a blow to his left shoulder, but Odysseus’s riposte was crush-
ing, wrecking the hinge of the beggar’s jaw (0 8’ avyév: Elacoev On’
obatog, dotéa &’ clow/E0Aaoev) (95-6). Then could Odysseus rec-
laim his favored place at the threshold, slinging over his shoulder as
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he went the rucksack in which he carried his braided swordbelt.
Thereupon he warned Amphinomos that the master would return to
take vengeance; that now there was still time for repentance, but
only the option of blood-vengeance would remain once Odysseus
should come back under his roofbeam: énei xe uélaBpov vnélén
(150). Not only are Melanthios’s words a x476év, but they are cast
in figures. “Rub” (@Aiyerar) is a double entendre, for door timbers
are sanded (&eoroi). “Standing around” (mapaoctds) is in polyp-
toton, for the same word (but a different part of speech) means
“doorpost”, and now we can aver that Odysseus’s shoulders (duot)
are not merely part of his anatomy, but stand for the whole man as
pillar of his house.¢)

In Book 22 the suitors are done to death by the hero and his son
from the vantagepoint of the only doorway into the room, a door
which, as Melanthios had reported to the suitors, could be held by
one man against a crowd (138). The suitors were forced to fight,
supplied with armor from the storeroom by Melanthios. But Odys-
seus sent Eumaeus and the cowherd to put a stop to the goatherd’s
treachery. The two followed him to the storeroom and concealed
themselves, each one standing alongside one of the doorposts: 7 &’
éotav Exdteple napa orabuoiot uévovre (181). When the unsuspect-
ing Melanthios exited across the threshold, they seized him and
strung him up just as Odysseus had specified: they lashed him to the
doorplanks with his hands and feet tied behind him, suspending him
by a woven rope; then they hoisted him up alongside the high post
(xiova VynAiv) to the height of the joists (Soxoiow) (175-76 =
193-94). Eumaeus’s last jeer is that in such a position, Melanthios
can spend the night in soft comfort, nor will he miss Dawn on her
golden throne rising from the streams of Ocean:

VOV uev o1 udia ndyyv, Meldvlis, vixra puidée,

evvi] Evi padaxfj xraraléyuevog, ds oc Eoixev:

OUOE of y’ fipwyévela nap’ Queavoio godwvy’)

Anjoer Encgyouévn ypvodbpovog, fvix’ ayiveic

alyag pvnonjoecot 8éuov xdra daira wéveobat. (195-199).

1¢) The association of man and pillar occurs again at the close of the poem
where Odysseus protests the deconstruction of his bed (23.191ff.): “An old
trunk of olive grew like a pillar on the building plot, and I laid out our bedroom
round that tree, lined up the stone walls, built the walls and roof, gave it a doot-
way and smooth-fitting door. Then I ... hewed and shaped that stump from the
roots up into a bedpost (xai éni ordBunv iGvva douiv’ doxijoag) ...”

17) This line was considered spurious by Monro and by Merry and Riddel
owing to the fact that the epithet rjoryévera is not used elsewhere without Heg.
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The elaborated metaphor which casts Odysseus in the role of the
door of the pillar of the house is not so unusual as it might seem
upon first consideration. The same idea is repeated in Penelope’s
contest of the bed; the key to which is the recollection by the hero of
the construction of the bed about the pivot-point and anchor of a
great tree. This bed, once possessed, symbolized the sexual and
administrative right-running of the household. Odysseus is the pillar
of virtue and his minions, the herdsmen, are his surrogate twin-posts
(10 8’ Eotav éxdrepbe napa orabuoiot pévovre). Notice the allusion
to wrong-running under the profligate depredations of the suitors
alluded to in Eumaeus’s jeer to Melanthios quoted above: Melan-
thios is a pillar-no-pillar; he will sleep in a bed-no-bed, and he is to
be restrained from his morning office of plundering the herds. The
symbolism attached to Odysseus as the upholder of good order is
not confined to him alone; its application to the hero is likely bor-
rowed from its use in the case of Atlas. At the opening of the poem
which bears his name, Odysseus is confined upon the island of Caly-
pso:

vijo év aupipvty 601 T’ Supalos éoti Baldoorg.

vijoog Sevdpijeooa, Bea 8’ v dduara vaict.

"Atlavrog Quydtne 6Aooppovog, Os te Baidoons

ndons PévBea oldev, &t 6¢ e xiovag abrog

Laxpds, al yaidv 1€ xai ovpavov augis Eyovot. (1.50-54)

“... swept by the sea on both sides, there where is the navel of the sea.’®) An
island of woods, and a goddess dwells on it, the daughter of Atlas of the baneful

mind, he who knows the depths of the whole sea and himself holds up the long
pillars which keep Earth and Sky [each] on their own side.”

Atlas is like a doorway with two posts (xiovag here for ndag or
otabuots) keeping heaven from earth (dugpis) at two points
(adupic). Does not he, like Odysseus and the Hours which bring on
Night and Day in their turns, symbolize the right-running of the
universe? A passage from the Prometheus Bound provides a definite
link, via the idea of the pole, between Atlas and the Gates of the
Hours.

The text of the stasimon is uncertain in some places, but enough
can be read with certainty for the point being made here. The Ocea-
nids lament the fate of Prometheus, the whole earth sympathizes
with his suffering and that of his brothers (évvouaiudvav), espe-
cially the inhabitants of Asia, the Colchians (Amazons), and the

18) QOdlyssey 1.50.
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Scythians of Maeotis who dwell at the limits of the earth, and the
Abaries (Hyperboreans) or Samartae (surely not the “Arabians” of
the text) who inhabit fortresses (m6dioua) in high crags (Syixonu-
vov), which refer to the Gates'®) of the Caucasus (397-424). Then
it reads:

+ uévov 61} npoobev dAlov év advoig

Sauévt’ axauavrodérols

Tiréve Abuaig giodbouav Beov

"ATAavE’ 8¢ aiév Vnégoyov obévog xpataiov

ovpavidv te nolov

VATOIS VOOTEVALEL)

“Only one other Titan have I seen before this day tortured in bonds unbreak-

able-the eversupporting, mighty strength of Atlas?') [who] roofs in 22) with his
back (véroi) the pole (n6Aov) of Ouranos (425-430).”

The word n6Ao¢ used here for the more usual xiwv allows the
metaphor in Vmooreydale: to be suggestive not only of Atlas as sup-
porter, but as heavenly gatekeeper. Like the doors of Night and Day
which swing on a celestial axis and cover or uncover the sky, Atlas’s
back also acts as cover to the sky. Furthermore, mdlo¢ seems to
operate with méAdioua and midag in a play on words which suggests
that Prometheus (at the Caucasus) in the East performs a task paral-
lel to that of Atlas in the West. At some point in the development of
a mythology from this image, Atlas was identified with the western

%) Hermann’s /ToAag for the text’s nélag. Hermann reasons from the point
of view that there was a well-known locale, the Gates of the Caspian, located in
the Caucasus (not merely near them). But we may add an argument from lexical
grounds as well: the verb vZuw in the middle almost never lacks the accusative
object.

2) The text of Denys Page, Aeschyli Septem Quae Supersunt Tragoedias,
Oxford 1972, who prints daggers enclosing this strophe.

21) This author’s reading “Ardavrog for'Ardav®’ ¢ after Heimsoeth. Page
reports Heimsoeth’s reconstruction; I have followed his suggested text in pro-
posing my translation the general meaning of which is clear: uévov 8¢ npéobev év
névois / eldouav Bedv Sauévt’ / "Atdavrog Unépoyov obévos xpartaidv. / b5 yav
oUpAVIOV T€ AGAOV VdTOIS Voo TEYd EL.

27y Reading vrooreydle: for Page’s vnoorevdler after a correcting hand in
manuscript B. As Page himself says of codex M (not of this locus where he
retains M): contra multis in locis lectio in codice Mediceo corrupta in aliis multo seri-
oribus sincera servatur. Evidence from an Aeschylean fragment (298) perserves
the idea and the vocabulary: "Azlavrog d8Aov ovpavooreys. The vocabulary of
the passage from Iliad 8, from which Aeschylus may have drawn this image, does
not help us, for the image of covering (Snooreyd{w, émbeivar in Homer) and the
sound effects of groaning (Jnoorevdw, udyov in Homer) are both present in
that passage.
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of the two Gates, his brother Prometheus with the eastern, and,
although he was not explicitly known as a supporter of the sky,
Prometheus was identified with a mountain or range of mountains
(the Caucasus) as Atlas was with the western, Atlas range.

If this image taken from a text- Atlas as doorway or gateway, with
his legs as the pillars and his back and shoulders as the lintel - seems
out of keeping with the traditional depiction in myth, it must be
pointed out that in Greek art Heracles, vice-Atlas, is depicted in a
pose like that of a Caryatid, helping to support the burden he bears
with reflexed forearms held overhead®’); compare his description in
the Theogony:

"AtAag &’ obpavov ebpvv Exel xpatepTic I avayxng

neipaow év yaing, nponap Eoncgibwv Atyvpdvaov,

otnag xepalfj te xai dxaudtyol yépeoov. (517-19)

Having constructed a composite image from three sources, the
Iliad, the Odyssey and Prometheus Bound, we will find that composite
justified completely by a passage from the Theogony (736-757):

"EvBa &€ yijc Svopepiic xai Taptdpov RePOevTog

OVIOU T’ ATPVYETOLO el 0VPAVOD AOTEPOEVTOS

Ekeine mavrwv nnyal xal neipat’ Eaov

adpyalé’ evpaevta, td te oTvyéovat Beoi mep,

70 YAOUQ UEY, OVOE e MAVTQA TEAEOPOPOV Eig EVIaUTOV

oUdag ixoit, &l mpdra nviéwv Evroobe yévorro,

alla xev Evla xai EvBa pépor mpo Bveldia Buéldy

apyalén: dewvov 6 rxal adbavdaroiot Beoiot

10070 Tépas. Nuxtoc &’ pefevvijs oixia dewva
145 EOTIHEV VEPEATIG KEXQAVULEVR XVAVERIOLY.

1@V 1pdo8’ lanctoio ndis &xer ovpavov ebpvv

E£0TNas xepalfj Te xai dxaudrnol YEpesol

doteupéng, 861 NVE te xai Huépn dooov lovoai

alAijAag mpooéeinov, ducifoucval uéyav ovdov
70 YdAxeov' 1j uev fow xarafijoeras, i 6¢ Bopale

Epyerai, 0V6€ mot’ dupotépas duoc évrog éépyer,

dAA’ aiel Etépn ye douwv Extoobev éodoa

yaiav émotpépetay, 1 6 ab S6uov évidg éodoa

uinver tijv abrif donv 6600, fot’ Bv ixnra,

s 1] uev émyBoviotor pdog moAvdepxés &ovoa,
71 6” “Ynvov uera yeooi, xaoiyvirov G@avdrouo,
NOE 6Ao1), vepédy xexadvuuévn BEQOEIOEL

) On one of the metopes of the temple of Zeus at Olympia.
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And there, in all their order, are the sources and ends of gloomy earth and
misty Tartarus and the unfruitful sea and starry heaven, loathsome and dank,
which even the gods abhor. It is a great gulf, and if once a2 man were within the
gates, he would not reach the floor until a whole year had reached its end, but
cruel blast upon blast would carry him this way and that. And this marvel is
awful even to the deathless gods.

There stands the awful home of murky Night wrapped in dark clouds. In
front of it the son of lapetus stands immovably upholding the wide heaven
[Ouranos] upon his head and unwearing hands, where Night and Day draw near
and greet one another as they pass the great threshold of bronze: and while the
one is about to go down into the house, the other comes out the door. And the
house never holds them both within; but always one is without the house passing
over the earth, while the other stays at home and waits until the time for her
journeying to come; and the one holds all-seeing light for them on earth, but the
other holds in her arms Sleep the brother of Death, even evil Night, wrapped in a
cloud.?¥)

Day and Night alternate with each other as is implied in /liad 8.
Night is viewed as a cloud both here and in that passage. In both
places the alternation of the two takes place at a doorway. The pas-
sages are elaborated from the same astronomical and meteorological
conceptions, conceived of in terms of doorways, axes and thresholds.
But the conception of Ouranos in this picture enables us further to
compare this passage with that in Z/iad 18 with which this discussion
began, for Ouranos is worn on Atlas’s head like a crown.

But what aspect of the sky is like a crown, and how can this be a
crown to the constellations? We have already concluded that in cer-
tain passages Ouranos is horizon-sky and in others he is Dusk sky.
In this image from the Theogony, the time of day described is
between day and night. The bronze threshold over which Day and
Night pass is reminiscent of the coloration of the sky at that time of
day.?) The fact that one of Ouranos’s traditional epithets is ydAxeo¢
“brazen,”?) leads one to conclude that Ouranos himself is the
colored sky of twilight, symbolized at once by the brazen threshold

24) Text edition and translation by Hugh G.Evelyn-White in Hesiod, the
Homeric Hymns and Homerica. Loeb Classical Library. London, 1920.

%) The same coloration (gold and silver) attaches to the doorway leading
into the awesome house of Alcinous. Interestingly enough the doorway to the
house of Odysseus is to become such a place of appearance and disappearance
for Melanthios when Dawn on her golden throne arises from the streams of
Ocean (Odyssey 23.176 ff.).

) Iliad 17.425; 5.504. Some poet took this at face value, fool of the age of
Iron, and thought of the whole vault of the sky as being brazen; then he refash-
ioned the formula to suit his own time giving us the oidijpeos obpavis “steely
sky” of Odyssey 15.329. The idea stuck; cf. Empedocles DK I.209.
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and by the crown as well. The idea of Ouranos as brazen threshold
can be linked to certain lexicographical facts about odpavds: 1) The
sun rises not into the sky of day (aiffo) nor sets from it, but into
and from Ouranos:

HéAog paébav émdépxetal axtiveoov

ovpavov gig avidv 008’ obpaviobev xatafaivav. Theogony, 760-61

2) Sounds reaching the home of the gods in Ouranos from earth
must first pass from the earth and through the ai@p:
... oonpELog 8’ dpvuaydog
xdAxeov obpavov ixe 5’ albépog dtovyéroio.?)

3) Zeno defined Ouranos as the aifépog¢ 10 éoyarov.?®) Ouranos,
therefore, is the colored sky?®) which in the evening is the limit of
aifijo in the west and in the morning in the east. This idea provokes
the image of the threshold with Day on one side and Night on the
other.

Ouranos is also seen as a diadem which encircles the forehead of
the dome of the sky. We must imagine that Atlas has a Janus-head,
one face looking across the threshold east, the other west; and so the
crown of Ouranos will have a morning aspect and an evening one.
Ouranos, then, is also the name given to that “crack” of light remain-
ing visible as the celestial gates swing open or swing shut.

These three images of ydAxeoc Ovpavdg are consistent with the
astronomical facts. But we still must explain how Ouranos acts as a
diadem to the constellations. Furthermore, if Ouranos is Brazensky
and not Nightsky, why is it that epic poetry often accords him the
epithet “starry” (dotepdeis)? The first question is answered simply
by appealing to the facts of dusk on a cloudless evening: the dimmer
stars forming the constellations first appear on the side of the sky
opposite that of the failing day, i.e., in the east; conversely those in
the west stay in the sky longer in the morning than those near to the
break of day. Hence Brazensky acts as diadem to these stars which
lie scattered across the dome of heaven behind him.3?)

7y [liad 17.425; 2.458, etc.

%) Fragment I.33.

%) Compare Varuna, the Vedic god of sky, sea and night, whose name clearly
derives from a root, meaning “colored.” Since Wackernagel’s observations on
ouranos, that it is not to be taken as a cognate of Varuna, few etymologists have
had the temerity to claim that it is; see Chantraine and Frisk ad.loc. Perhaps the
issue needs to be re-examined.

3%) And now the “companion” passage to ours, Theogony 381-2, is seen to be
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“Starry” is more complicated. Significant apparitions of heavenly
bodies occur for the ancients not at any time of day or night, but in
between, in the sky of dawn or dusk. Such apparitions we call helia-
cal risings and settings; the heliacal rising of a star or planet occurs
in the morning light as close to the eastern horizon as the brightness
of the object allows, viz. Venus will be visible in the sky when just a
few degrees distant from the sun, while the fainter Pleiades must be
sixteen degrees (about one hour) separated from the sun to be visi-
ble. Each subsequent morning the body will be higher up in the sky
at a given hour. The heliacal setting is the last visible appearance of a
star or planet after sunset. The next evening the body will have dis-
appeared into the glow of sunset. Hence “dorepoeic™?) refers not to
all stars and constellations, but to those apparitions of the planets or
stars appreciated by Greek observers, i.e. in the brazen light of
Ouranos.

These conceptions also fit in with Ouranos as the equivalent of
the seat of the gods, lofty Olympos. When the gods come to earth
from Olympos, they also depart Ouranos, as Athena does to give
counsel to Achilles: 718s & Aéivn obpavobev (lliad 1.195).3%) As
communication from man to gods must pass through the bright sky
to reach Ouranos, so the reverse is true; the gods in reaching earth
(as they usually do in the guise of birds) must pass from Ouranos
through the bright sky:

spurious: ToU¢ 66 uét’ aotépa tixtev Fwopdgov Hpwyéveia / dotpa te Aaune-
téwvra, t@ 1’ Obpavig éotepdvoral Early born (bearing?) Dawn produces a
child sired by Astraios (Night? or an alter Ouranos?) The child, Morningstar, is
appropriate to dawn since it appears at or just before first light. It could also be
an offspring appropriate to Ouranos, the bronze sky, which begins to appear at
the same time. But the dorpa of the next line are not appropriate as children of
Dawn. While they are still visible at Dawn’s early light, they have been visible
all night long and so can in no way be equated to Morningstar as children of
Dawn.

31) The appropriateness of this epithet is questionable in some passages, e.g.
Odyssey9.527. This lack of fitness is due not to the poet’s inattention to seman-
tics in favor of metrical considerations (as is implied in W.B. Stanford’s note ad.
loc.), but to the fact that semantic change altered the field of this Ouranos. Thus
cautioned, we should not be too ready to refer to specific occurences of an
epithet as “pointless.” Helios rising into the starry Ouranos (Od. 11.17 and
12.380) i.e. into the Brazensky, is a case in point. The epithet, formerly thought
to be seriously inappropriate, now assumes a “normal” meaning.

’2) In one such passage Hermes’s theophany is said to take place from the
bright sky, & aifépog (Odyssey 5.50), but the view given above is more usual and
correct (e.g. lliad 17.545).
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n 6’ [ Abivn] donp éixvia tavuntépvyt Ayvpdve

ovpavoD &x xatendAro 6’ aibépog. Iliad 19.351

Ouranos Brazensky, at the edges between the bright sky of day
and the sky of night was the home of the gods, Olympos, - or rather
Ouranos was conceived of as the brazen threshold of the celestial
palace.’?)

In one instance the deity travelling from Olympos did not pass
from Ouranos to earth, but was suspended there in heaven to be a
spectacle for gods and men; Hera was suspended from on high, two
anvils hung from her feet, bound by golden bonds:

17 00 péuvy 8te T’ xpéuw Syolev, éx 8¢ modonv

dnuovags txa 56w, nepl yepoi 6 Ssouov inja

xovoeov dppnxrov; ob &’ év aifépl xai vepéinotv

éxpéue. lliad 15.18-21.54)

Occasionally, however, the theophany, while coming from the same
direction and with the same goal, takes on a startingly different
form. Apollo appeared in midday like a star shooting off many
sparks (dotijp here = meteor), and the gleam from it reached broad
heaven.

V8’ éx vnog Gpovaoev Gvaé éxdepyosc Andiiwv,

Ao TéQL EL6OuEVOS uéow fiuat 100 &’ dno nollal

omvBapides nwtdvro, oélag & eig ovpavov Ixev.

H. Apollo 441-443

Likewise Athena appeared as a shooting star’) seen by Zeus to be a
sign for men.

olov §’ dotépa Tixe Kpbvouv ndis dyxvioutiten,

7 vadtyor tégag 1jé otpartd Vs Aadv,

Aaunobv 100 8¢ te moAdoi and omvlijpes ievrar

%) Olympus as mountain with its snow and brightness-epithets seems equiva-
lent to that ai@je which borders on Ouranos.

) Compare 15.192. alfép: xai vepéApor seems to be a hendyadys for “Oura-
nos” (vepéAnor refers to the obscure sky of Night and aifép: to bright sky;
between them is Ouranos).

3%) Leaf has a rather confusing note ad loc. He claims that Athena’s trans-
formation is metaphorical only: “We cannot suppose that Athena changed her-
self into a fireball or meteor.” Yet when he refers to the passage from the Hymn
to Apollo he is forced to admit that Apollo is actually metamorphosed into a
fireball. Then why not Athena? Homer reports the real (not imagined) reaction
to the fireball; folks are unaware that it is Athena and believe that it is sent by
Zeus. Their interpretation is tantamount to juridical astrology.
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1@ £ixvi’ fiilev éni yBova IMatlag Abivy,

xa8 &’ £0op’ éc uéooov. Baupos &’ Exev eicopowvrag.

Todag 6’ inmoddpovg xai Ebxvijpdas Ayatols

ade 8¢ Tic eineonev bV éc nAnaiov dilov:

“f 0’ abrig nOAeudc te xaxndg xai pvlomis aivij

Looeran, 1 plotnra uetr’ dupotépoiot Tibnot

Zevg, 8 v’ avBpdnov tauine nodéuoio térvxral” Iliad 4.75-84.

We may conclude that when they wish to make a theophany, the
gods appear to men as sign-stars (whether suspended or shooting) in
the (twilight) sky. The image is clear: stars appearing into Ouranos
from Aither (i.e. at their heliacal rising) are as portentous and auspi-
cious of the gods’ apparition on earth as morning birds of omen
coming from certain quarters of the sky. But such is also the appari-
tion of sign-stars whose names are divine, but not Olympian?¢):

olog 8’ dotip elot per’ dorpdot vuxTos duolyd

Eonepog, Og xdAdlioTog év obpavd iotatar aotijp,

d¢ aiyufic anéiaun’ edixeog, fjv dp’ Ayilieds ...

Iliad 22.317-319%7)
“As a sign-star (dotijo) moves among the stars in the milky sky of twilight, Hes-

perus who rises up the most beautiful sign star in Ouranos, so shone the light
from the spearpoint of Achilles.

The context makes it clear that vuxro¢ duoly@, “in the milk of
night™®) corresponds to Ouranos, and in this part of the sky Hes-

3) That Olympus, home of the gods, is Ouranos, and that the Olympian gods
sometimes appear as stars would imply, contrary to opinion accepted since the
appearance of Franz Cumont’s “Les noms des planétes et Pastrolatrie chez les
Grecs,” L'antiguité classique 4 (1935), 5-43, that one avatar of the archaic Olym-
pian deities was as astral gods, planets, meteors or stars. This question invites
re-examination, viz. the author’s unpublished “Greek Astronomical Terms Prior
to 400 B.C.” delivered before the History of Astronomy Division of the Ameri-
can Astronomical Association, in Tucson, Arizona, 13 January 1985.

37y Compare 22.26-31.

38) There is a large literature on this phrase; an important recent treatment is
Adrian Parvulescu, “Homeric (év)vuxtdg duodyd” Glotta 63 (1985), 152-59. A
list of the secondary with some primary sources which debate the meaning of
this phrase appears in his note 29. Since the appearance of this article in Glotta
yet another work has been published: L.Gil, “Sobre una vieja crux homerica:
voxtog duody@,” Estudios Clasicos 26 (1984) # 87,119-133. Parvulescu cites
Iliad22.317-19 to substantiate his claim that the phrase refers to late evening.
While I agree with his conclusion about the time of day, his point of view that
the phrase refers to milking time is insufficiently demonstrated. Some scholia,
Appollonius, and Hesychius support this claim, and Parvulescu does muster
interesting phrases from other Indo-European languages which refer to milking
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perus appears in brilliance and beauty overriding the ordinary stars
which may have appeared in darker parts of the sky. This is just
where and when a Greek would have been looking for a sign from
heaven. Hence Ouranos is dotegdeis because significant sidereal
apparitions occur by definition in Ouranos, vx10¢ duody@. Oura-
nos, while playing the crown to the lesser stars of the darker sky,
may wear a jewel, Hesperus, or one of the Olympian dorépe.

And now we may offer a corrected translation of the problem-rid-
den line with which we began: “And on it [he placed] the whole field
of enconstellated stars which Ouranos encompasses like a diadem.”

and to other regularities in the pastoral day. These phrases, however, refer to the
various times of the day via ellipsis: “at milking[time]” Therefore they are not
really parallel, because in our phrase there is no ellipsis - vuxtds is explicit. Fur-
thermore when Parvulescu demonstrates that duolye is to be derived from the
verbal root duédyw “to milk,” he does not follow the pattern of his parallels in
deciding to translate duody@ with “milking” (the process). The other words he
cites, derived analogously from verb stems, do not denote processes like milking
but resultant-things or concrete-things-acted-upon, e.g. Aondg “peel” from
Aénwm, “to peel;” S0gds “leathern bag” from 8épw “to flay;” voudgs “alotted pas-
ture” from véuw “distribute.” Hence, if it is to be derived from the verb stem “to
milk,” duoAyos ought to mean “milk,” and the phrase “in the milk of night,” i.e.
late evening, when the sky is dark except in the very heart of the sunset point
where is is still pale like milk in a dark bucket. A second quote from Hesychius
glosses auody® with {Ope, which definitely relates the term to the growing
gloom.
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